Yapci Ramos

Red-Hot Column

Ramos places herself front and center in conversations
around female empowerment - as a woman, in control
of her body, her voice, and her own destiny

SHOW ME: TEA Tenerife Espacio de las Artes. Installation view. October 2018 / January 2019
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RED-HOT COLUMN. 2015 - 2018
18-channel synchronized video
with sound. 12’05’’.

A tall, bright, three-sided column of stacked
screens beckons the viewer to enter the
exhibition. Ironically phallic in form, Red-Hot
provocatively flashes text and images of the
artist in a shower, mostly unclothed, inking
words on to its white tiles in her own menstrual
blood, then washing it away. (...) Be that as it
may, it signifies women’s power to reproduce,
underscored by the artist’s blinking haiku of
encouragement: GO, WAKE, YES, TRUE,
among other words. For Ramos, it also conjures
ancient rituals and religions centred on the
Canaries’ aboriginal worship of the mother
goddess, the Earth and the magical power of
blood, with purification rites that included
cleansing in the sea in preparation for birth and
renewal. Sleekly, elegantly modern as it is, in its
eruptive primal messaging, it nonetheless seems
to connect to Tenerife’s celebrated (and active)
volcano El Teide, once a sacred site.
LILLY WEI. Independent Curator and Critic

Red-Hot, 2018. Video still.
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Yapci Ramos

Red-Hot Corner

Ramos places herself front and center in conversations
around female empowerment-as a woman, in control of her body,
her voice, and her own destiny.

KNOW US: CAAM Centro Atlántico de Arte Moderno. Installation view. March / June 2019
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Red-Hot Corner is a video installation in which
repeatedly, every month and for two years,
Yapci Ramos writes a word on the wall of her
bathroom with her menstrual fluid. Ramos
establishes a trident between artistic action,
writing and the body. The video installation is
the result of monthly tributes through which she
claims her own voice. The result appeals to a kind
aporia between the letter and the blood, betting
on freedom as an integral expression, without
insecurities or censures derived from sexual
prejudices. The concepts follow each other: GO,
NOW, WHY, CALM, STOP, DO, WITH, YES,
US, TRUE, PATH, COME, 39, HOME, TIME,
BE, YOU - words that Ramos writes, engrave
and erase. These are presented as capitalized
declarations. They are words with strength and
potential: decisions and resignations.
RED-HOT CORNER. 2019
2-channel synchronised videos
with sound 27’ 51”

KNOW US: CAAM Centro Atlántico de Arte Moderno. Installation view. March / June 2019
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Yapci Ramos

Red-Hot Divided

Red-Hot is marked by Ramos’ unapologetic
and unwavering sexuality. Subjects such as gender,
the body and identity are central to the artist’s oeuvre.

RED-HOT. Catinca Tabacaru Gallery. Installation view. January / March 2018
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RED-HOT DIVIDED. 2019
18-channel synchronised videos
with sound. 12’ 05”

In the creation of this project Ramos is
reconnecting with her body. Red-Hot was not
originally intended to be presented as a work of
art, but rather was driven by a more primal need.
The action of capturing her menstrual blood and
writing with it began impulsively, a ritual taken
on by Ramos as her thirties came to a close and
her forties commenced. A pivotal moment in
female maturation is coming to terms with the
inevitable end of our reproductive capabilities.
This stage brings to light the priorities we have
made in our lives and what we will leave behind
as our legacy. (…) For over two years, every
month, Ramos took on this ritualistic action
of creation and destruction. In producing RedHot, Ramos places herself front and center in
conversations around female empowerment—
as a woman, in control of her body, her voice,
and her own destiny.
JUSTINE LUDWIG. Deputy Director /
Chief Curator at Dallas Contemporary

Red-Hot, 2018. Video still.
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Yapci Ramos

Born on the island of Tenerife in 1977, Yapci
Ramos lives and works between Barcelona,
Santa Cruz de Tenerife and New York. She
studied photography at Central Saint Martin’s
College of Arts & Design London (CSM). She
furthered her education by receiving her Master
of Creative Documentary from the University
Pompeu Fabra in Barcelona. She has participated
in a large number of international biennials
of contemporary art in the Caribbean, Latin
America and Africa; museums and galleries in
the United States, Honduras, Angola, Russia,
Spain, etc. In 2018, she started an individual
exhibition trilogy in the Canary Islands: Show
Me at TEA Tenerife Espacio de las Artes, which
was the first show of the trilogy that concluded
in 2019 with the projects Know Us, at CAAM
Centro Atlántico de Arte Moderno, and Welcome
Her, at Casa África.
KNOW US. 2019
Press conference
at CAAM Centro Atlántico de Arte Moderno.
Canary Islands, Spain

info@yapciramos.com +34 647 421 225
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Yapci Ramos

yapciramos.com

info@yapciramos.com +34 647 421 225

